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Representacao e corporificagcao

S&o incontaveis as historias sobre a origem do universo, de
lendas as teorias da ciéncia moderna — do Big Bang a criacédo
do mundo em sete dias; da cosmologia inflacionaria aos
gregos Caos, Nyx e Erebo. As histérias de génese e principio,
fundantes do sentido e do significado da nossa existéncia,
originadoras de arcaboucgos de crengas e imaginarios,
sdo chamadas cosmogonias — fabulagdes, hipdteses e
abstracdes que nos ajudam a lidar com aincomensurabilidade
angustiante do universo desconhecido.

Mas ndo seria, também, possivel pensar a cosmogonia na
arte, a criagcao da criagdo? Nos trabalhos de Emanoel Araujo
apresentados na mostra “Cosmogonia dos Simbolos”, essas
lendas ganham corpo e forma a partir da mitologia loruba,
que conta como Olurun (o deus supremo), Olokun (senhora
das aguas profundas) e Obatala (criador dos seres humanos)
instauraram o nosso mundo. Na série "Orixas”, esculturas
representam seres divinos, cada um associado a elementos
distintos da natureza — os rios, as matas, as pedras, o fogo, o
mar, a terra. Narepresentacao, um elemento grafico, um objeto,
um gesto, traduzem algo maior, uma dimensao ampliada e
transcendente que se encena concentrada em um simbolo.
No entanto, ha certas instancias em que emblema e entidade
se confundem em uma espécie de encarnacdo matérica, na
qual o objeto ndo mais representa algo, mas torna-se aquilo.

E como se essas pegas-orixds ndo mais fossem alegorias
as deidades que deveriam representar, mas sim as
incorporassem encarnadas na tinta, na madeira, no metal,
no espelho, nas conchas e buzios. Assim, os trabalhos tém
presenca gravitacional: reside nelas uma forca telurica que
0s deixa assentados, quase aterrados. Por outro lado, esses
corpos-objetos totémicos parecem também carregar uma
qualidade etérea, animica, como se recebessem 0 emi, O
sopro da vida.

Essa ligacado divina é refor¢cada pela verticalidade das obras, o
que potencializa a percep¢ao de um ajuntamento entre planos
terrestres e astrais, um vinculo inquebravel consubstanciado
no proprio material.

A exposicdo também conta com 4 trabalhos de Rubem
Valentim: pintor que, com maestria, sintetizou elementos do
candomblé em uma singular linguagem construtiva — seus
titulos, "Emblema”, aludem a forga simbdlica dessas obras. A
aparente simplicidade das formas, a simetria e a disposi¢do
verticalizada de parte das composi¢des, tornaramse marcas
da producgdo de Valentim a partir do final dos anos 1950. Essa
reducdo e condensagdo construtivo-geométrica poderia
tensionar a carga icénica dos elementos do Candomblé mas,
em realidade, a filiagdo as raizes africanas dessa geometria
s6 potencializa os elementos graficos como Oxé, o machado
duplo de Xangd; o arco e flecha, Ofa, de Oxossi; a espada
de Oxala, chamada /da, a coroa de lemanja. Essas e outras
alegorias gréficas também emergem de dentro das obras
de Araujo, uma vez que o artista incorpora, em parte de seus
Orixas, pinturas inacabadas de Valentim.

Deste modo, apresentados em didlogo, esses trabalhos
parecem espelhar, ecoar uns aos outros, complementando-
se em um encontro potente e polissémico. Ambos 0s
artistas, interessados igualmente pelo universo religioso do
candomblé e também pelos cdnones da geometria na arte,
buscam em suas obras uma sintese do que os interessa nas
relac@es possiveis entre racionalidade e espiritualidade, entre
cor e forma, entre material e significado, passado e futuro,
simbologia e concretude.

Julia Lima






Representation and embodiment

There are countless stories about the origins of the Universe,
from legends to modern scientific theories — from the Big Bag
tothe creationinsevenday;frominflationary cosmologyto the
greek Chaos, Nyx and Erebus. The histories of inceptions and
beginnings, foundational to the meaning of our existences,
originators of belief frameworks and imageries, are called
cosmogonies — fables, hypothesis and abstractions that
help us deal with the harrowing incommensurability of the
unknown universe.

But couldn't we, also, possibly conceive cosmogonies in art,
the creation of creation? In Emanoel Araujo's works, presented
in the exhibition “Cosmogonia dos Simbolos” (Cosmogony
of Symbols), these legends are materialized through the
Yoruba mythology, which tells the story of how Olorun (ruler of
heavens), Olokun (ruler of deep waters), and Obatala (creator
of humans), established our world. In the "Orixas" (Orishas)
series, sculptures represent divine beings, each associated
with a different element from nature —rivers, forests, rocks, fire,
oceans, earth. In representation, graphic elements, objects,
gestures, translate something thatis larger and from a broader,
transcendent, dimension, which is enacted and concentrated
in a symbol. However, there are certain instances in which
emblems and entities merge together in a kind of material
incarnation, in which objects no longer represent something,
but become that thing.

Itis as if these orisha-pieces no longer acted as allegories to
deities they supposedly represented, but instead incorporated
them embodied in the paint, the wood, the metal, the mirrors,
whelks and shells. Thus, these works are gravitational: they
hold a telluric force that almost grounds them. On the other
hand, these totemic object-bodies also seem to carry an
ethereal, soul-like quality, as if they had received the emi, the
breath of life.

The divine connection is emphasized by the verticality of the
works, which strengthens the perception of a connection
between astral and terrestrial planes, an unbreakable bond
substantiated in the materials themselves.

The exhibition also present four paintings by Rubem Valentim:
a painter who, masterfully, synthesized elements from the
Candonblé faith in a constructive pictorial language — his
titles, "Emblema"” (Emblem), allude to the symbolic power of
his works. The apparent simplicity of shapes, their symmetry,
and the verticality of the compositions became his trademark
as an artist in the late 1950s. This constructive-geometric
reduction and condensation could create conflict between
the iconic charge of the Candomblé’s elements; nonetheless,
actually, the filiation to this geometry in African visual traditions
only enhances the depth of graphic elements such as the Oxé,
Shango's double ax; the Ofé, the bow and arrow that Oshosi
carries; the 1da, Oshala's sword; and Yemoja's crown. These
and other graphic allegories also emerge from within Araujo’s
pieces, since the artist incorporated, in some of his “Orishas”,
unfinished paintings by Valentim.

Therefore, when presented in dialogue, these works seem
to mirror and echo one another, supporting one another in
a powerful and polysemous encounter. Both artists, equally
interested in the religious universe of the Candomblé and the
geometric canons in the arts, sought to synthesize, in their
works, what interested them most in the possible relations
established between rationality and spirituality, color and
shape, material and meaning, past and future, symbology
and concreteness.

Julia Lima






Emanoel Araujo

Oxald, 2021

madeira, tinta automotiva, bronze e globo de vidro
220x60x 26 cm

wood, automotive paint, bronze and glass globe
86 3%4 x 23 % x 10 %4 in
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Emanoel Araujo

lemanja, 2021

madeira, tinta automotiva, bronze, conchas e migangas
240x 53 x20cm

wood, automotive paint, bronze, shells and beads

94 3V64 x 20 5%4 X 7 75 in
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Emanoel Araujo

Onilé, 2021

madeira, tinta automotiva, bronze e globo de vidro
225x70x22cm

wood, automotive paint, bronze and glass globe
883764 x 27 %6 x 8 2Y321n







Rubem Valentim
Emblema 87, 1987-88
acrilica sobre tela
52x37,5x5cm

acrylic on canvas

20 %3 x 14 4%a x 1 3V321in










Emanoel Araujo

Mascara, 1995

madeira, tinta automotiva e pinho
172 x162x 21 cm

wood, automotive paint and pine
67 2332 X 63 2%32x 8 ks in













Emanoel Araujo

Navio, 2021

madeira, tinta automotiva e parafusos
220x60x 24 cm

wood, automotive paint and screws
86 3%4 x 23 % X 9 2% in




Emanoel Araujo

Natureza Morta, 2021

madeira, pintura automotiva e bronze
225x58x15¢cm

wood, automotive paint and bronze
883764 X 22 5%64 x 5 2%2in







Rubem Valentim
Emblema 84, 1984
acrilica sobre tela
52x37,5x5cm

acrylic on canvas

20 %3 x 14 4%a x 1 3V321in




Rubem Valentim
Emblema 84, 1984
acrilica sobre tela
52x37,5x5cm

acrylic on canvas

20 %43 x 14 4%a4 x 1 332 in







Rubem Valentim
Emblema 87, 1987
acrilica sobre tela
52x37 x4 cm

acrylic on canvas

20 %4 X 14 %6 x 1 3764 in







Emanoel Araujo

Tirante, 2018/21

madeira e tinta automotiva
118 x 260 x 18 cm

wood and automotive paint
46 2% a4 x 102 2364 X 7 %432 N
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Emanoel Alves de Araujo (Santo Amaro da Purificagdo, Bahia, 1940), é artista
plastico, escultor, desenhista, ilustrador, figurinista, gravador, cendgrafo, pintor,
curador e musedlogo. Baiano, nasceu numa tradicional familia de ourives. E na
oficina do marceneiro e talhador Eufrasio Vargas que, ainda na puberdade, comeca
a desenvolver seus trabalhos e aprende a marcenaria.

Muito jovem, aos 13 anos, mergulha no universo grafico como funcionario da
Imprensa Oficial de sua cidade. Em 1959, realizou sua primeira exposigao individual,
ainda em sua terra natal. Mudou-se para Salvador na década de 1960 e ingressou
na Escola de Belas Artes da Bahia (UFBA), onde estudou gravura.

A partir de 1971, realiza obras abstratas, compostas por formas geométricas
conjugadas. O artista gradualmente aproxima-se das vertentes construtivas,
reduzindo as figuras a estruturas primarias. Desenvolve trabalhos que contém
segmentos ondulados de outras gravuras, colados sobre o plano de uma gravura
maior, de maneira a produzir cortes, interferéncias e justaposi¢des no plano. Essas
pecas ja apontam seu interesse pelo tridimensional. Interessado na reestruturagdo
do universo da arte e da cultura afro-brasileira, enfatiza em suas gravuras, relevos
e esculturas as formas e volumes geomeétricos aliados a contrastes acirrados,
angulos marcados e cores fortes.

Exp6s em diversas galerias e mostras nacionais e internacionais, somando cerca
de 50 exposi¢Bes individuais e mais de 150 coletivas. Foi premiado com medalha
de ouro na 32 Bienal Gréfica de Florenca, Italia, em 1972. No ano seguinte, recebeu
o prémio da Associagao Paulista de Criticos de Arte (APCA) de melhor gravador, g,
em 1983, o de melhor escultor. Foi diretor do Museu de Arte da Bahia entre 1981
e 1983, além de ter lecionado artes graficas e escultura no Arts College, na The
City University of New York (1988).

Foi diretor da Pinacoteca do Estado de Sdo Paulo (1992-2002) e fundador do
Museu Afro Brasil (2004), onde atua como Diretor Curador. Em 2005, exerceu
0 cargo de Secretario Municipal de Cultura. Em 2007, foi homenageado pelo
Instituto Tomie Ohtake com a exposi¢cdo "Autobiografia do Gesto”, que reuniu 45
anos de producgao do artista. Em 2018, ano dedicado as historias afro-atlanticas
no Museu de Arte de Sao Paulo (MASP), o0 museu apresentou uma exposigdo
dedicada a obra de Emanoel Araljo, nomeada por "A Ancestralidade dos
Simbolos: Africa-Brasil’, além das duas individuais no MASP que permearam a
sua carreira, a primeira em 1981 e a segunda em 1987 "Esculturas em Grandes
Formatos”. E atualmente, Aradjo continua produzindo em seu atelié, dirigindo o
MuseuAfro e curando importantes mostras ligadas a imagem e cultura do negro
e do indio no Brasil.

visite a pagina do artista

Emanoel Alves de Araujo (Santo Amaro da Purificagcao, Bahia, 1940), works in
sculpting, drawing, illustration, fashion design, engraving, set design, painting, and
also as a curator and museologist. He was born in Bahia, in a traditional family of
goldsmiths. It is in artist Eufrasio Vargas' studio that, still in puberty, he began to
learn and works with .

At a very young age, he dove into the graphic universe as an employee of his
hometown's Imprensa Oficial (Official Press). In 1959, he held his first solo
exhibition, and in the 1960s, he moved to Salvador to attend the Escola de Belas
Artes da Bahia (UFBA), where he studied printmaking.

From 1971 onwards, he created abstract works composed of conjugated
geometric shapes. The artist gradually approached a constructive language,
reducing the figures to primary structures. He also developed works that
incorporated wavy segments of other prints, glued to a larger engraving, in order to
produce cuts, interferences, and juxtapositions on the plane. These pieces already
pointed to his interest in the three-dimensional. Focusing on the restructuring of
the universe of Afro-Brazilian art and culture, he emphasized in his engravings,
reliefs and sculptures the geometric shapes and volumes allied to fierce contrasts,
marked angles and strong colors.

He has shown his work in several local and international galleries and exhibitions,
totalingabout 50 solo shows and more than 150 group exhibitions. He was awarded
a gold medal at the 3rd Graphic Biennial in Florence, Italy, in 1972. The following
year, he received the award of the Associagao Paulista de Criticos de Arte (Séo
Paulo Association of Art Critics - APCA) for best printmaker, and, in 1983, for best
sculptor. He directed the Museu de Arte da Bahia from 1981 to 1983, and taught
Graphic Arts and sculpture at the City College Arts course, in New York (1988).

He also directed the Pinacoteca do Estado de Sdo Paulo for a decade (1992-2002)
and founded the Museu Afro Brasilin 2004, where he stillworks as Curator-Director.
In 2005, he worked as Municipal Secretary of Culture in Sdo Paulo and, in 2007,
he was honored by the Instituto Tomie Ohtake with the exhibition "Autobiografia
do Gesto" (Autobiography of the Gesture), which brought together 45 years of the
artist's production. In 2018, a year dedicated to Afro-Atlantic stories at the Museu
de Arte de Sdo Paulo (MASP), the museum presented a major exhibition entirely
dedicated to the work of Emanoel Araujo, "A Ancestralidade dos Simbolos: Africa-
Brasil” (The Ancestry of Symbols: Africa-Brazil), in addition to the two solo shows
that MASP had held in the past — the first in 1981 and the second in 1987, titled
"Esculturas em Grandes Formatos” (Sculptures in Large Formats). Currently, Araujo
continues to produce in his studio, directing the Museu Afro and curating important
projects related to the image and culture of black and indigenous cultures in Brazil.

visit the artist page
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Rubem Valentim (Salvador BA 1922 - Sédo Paulo SP 1991). Escultor, pintor,
gravador e professor. Inicia-se nas artes visuais na década de 1940, como pintor
autodidata. Entre 1946 e 1947 participa do movimento de renovacdo das artes
plasticas na Bahia, com Mario Cravo Junior (1923), Carlos Bastos (1925) e outros
artistas. Sua pintura, ainda ancorada na figuragdo e observagdo, conta com cores
vibrantes, formas curvas e composi¢cdes que ocupam toda a tela, ecoando tanto
a obra de Fernand Léger, quanto a produgao da primeira geragdo de modernistas
brasileiros. Em 1953 forma-se em jornalismo pela Universidade da Bahia e publica
artigos sobre arte. Reside no Rio de Janeiro entre 1957 e 1963, onde se torna
professor assistente de Carlos Cavalcanti no curso de histéria da arte, no Instituto
de Belas Artes.

No Rio, entraem contato com a Umbanda—na Bahia, conheciaapenas o Candomblé.
L&, também depara-se com a produc¢do concretista: conhece a geometria dos
metaesquemas de Hélio Oiticica, o que o influencia a abdicar da figuragéo. A
partir desse encontro, Valentim passa a dedicar-se a uma pintura cada vez mais
geométrica: as formas simplificadas, a disposicdo com tendéncias simétricas
e 0s elementos estilizados na tela tornam-se marcas de sua obra. A linguagem
construtiva o afasta do imaginério exotizante do Candomblé, ao mesmo tempo
que 0 mantém conectado a uma filiagdo as raizes afro-brasileiras — simbolos como
0 Machado de Xang6, por exemplo, podem ser identificados em suas obras, num
exercicio de redugdo das figuras e criagdo de uma iconografia propria.

Valentim vive em Roma entre 1963 e 1966, depois de ganhar o prémio de viagem
ao exterior no Saldo Nacional de Arte Moderna. Ao retornar ao Brasil, reside
em Brasilia e leciona pintura no Atelié Livre do Instituto de Artes da UnB. Sua
producdo expande-se para esculturas, murais e outros suportes, buscando uma
sintese do que o interessava poética e plasticamente, criando o que chamou
de 'Riscadura Brasileira’ — uma estrutura formal que associava a geometria da
arte ocidental as tradi¢cdes africanas. Em 1979, instalou uma escultura publica,
de concreto aparente, na Praga da Sé, em Sao Paulo, definindo-a como o Marco
Sincrético da Cultura Afro-Brasileira. O artista continuou produzindo até o ano de
sua morte, ocorrida em Sdo Paulo, em 1991, nos legando uma obra reconhecida
por explorar os caminhos entre o popular e o erudito, entre o universo religioso
do candomblé e os canones da pintura geométrica, e que é cada vez mais
fundamental para um entendimento amplo e renovado da arte brasileira.

Rubem Valentim participou de inimeras importantes exposi¢des nacionais e
internacionais, com destaque para a 312 e a 332 Bienal de Veneza, e as diversas
Bienais de Sdo Paulo — incluindo a 162 edicdo, realizada em 1977, na qual
apresentou Templo de Oxala, com relevos e objetos emblematicos brancos. Seus
trabalhos integram diversas colecdes particulares e publicas de grande relevancia,
incluindo: MoMA - Nova York, Museu de Arte Moderna de S&o Paulo, Pinacoteca
do Estado de S8o Paulo, Museu de Arte Moderna do Rio de Janeiro, Museu de Arte
Moderna da Bahia, Museu de Arte de Brasilia, Museu de Arte de Sdo Paulo Assis
Chateaubriand, Museu Afro Brasil, Coleccion Patricia Phelps de Cisneros, Colegao
Adolpho Leirner, Gem Houston, entre outras.

Rubem Valentim (Salvador BA 1922 - S80 Paulo SP 1991 worked in sculpting,
painting, engravingand also as ateacher. His activity invisual arts started inthe 1940s
as a self-taught painter. Between 1946 and 1947 he participated in the renewal of
the arts scene in Bahia, together with Mario Cravo Junior (1923), Carlos Bastos
(1925) and other artists. His work was still anchored in figuration and observation,
with the use of vibrant colors, curved shapes and compositions that occupied the
entire canvas, echoing Fernand Léger's artwork, as well as the production of the
first generation of Brazilian modernists. In 1953, he majored in journalism at the
Universidade da Bahia and published articles about art. He lived in Rio de Janeiro
between 1957 and 1963, where he became assistant professor to Carlos Cavalcanti
in the art history course at the Instituto de Belas Artes.

In Rio, he came in contact with the Umbanda —in Bahia, he only knew the Candomblé.
It was also in Rio that he move towards a concrete and abstract production: he got
to see Heélio QOiticica's "metaesquemas’, which influenced him to abdicate figuration.
From this encounter onwards, Valentim devoted himself to an increasingly geometric
painting: simplified shapes, a layout with symmetrical tendencies and stylization of
the composition’'s elements on the canvas became important traces of his work. His
constructive language distanced his work from an exotic perspective of Candomblé,
while keeping it connected to an affiliation to his Afro-Brazilian roots — symbols such
as the Machado de Xang®, for example, can be identified in his works, exercised in a
reduction of the figures, creating his own iconography.

Valentim lived in Rome between 1963 and 1966, after winning the international
travel award at the Saldo Nacional de Arte Moderna (National Salon of Modern Art).
Upon returning to Brazil, he lived in Brasilia and taught painting at the Atelié Livre of
the Instituto de Artes da UnB. His production expanded into sculptures, murals and
other mediums, seeking a synthesis of what interested him poetically and plastically,
in what he called "Riscadura Brasileira" (Brazilian Tracing) — a formal structure that
associated the geometry of Western art with African traditions. In 1979, he installed
a public concrete sculpture at Praga da Sé, in Sao Paulo, defining it as the Syncretic
Landmark of Afro-Brazilian Culture. The artist continued working until the year of his
death, which occurred in S&o Paulo, in 1991, leaving behind an unparalleled body
of works recognized for exploring places between the popular and the erudite,
between the religious universe of candomblé and the canons of geometric painting,
and which is now ever more fundamental to a broad and renewed understanding of
Brazilian art.

Rubem Valentim participated in numerous and important national and international
exhibitions including the 31st and 33rd Venice Biennale, as well as in various Sao
Paulo Biennials — including the 16th edition, held in 1977, in which he presented
Templo de Oxalé (Oshala Temple), with emblematic white reliefs and objects. His works
are featured in several private and public collections of great relevance, including:
MoMA — New York, Museu de Arte Moderna de Sao Paulo (MAM-SP), Pinacoteca do
Estado de Sao Paulo, Museu de Arte Moderna do Rio de Janeiro (MAM-RJ), Museu
de Arte Moderna da Bahia (MAM-BA), Museu de Arte de Brasilia, Museu de Arte de
Sé&o Paulo Assis Chateaubriand (MASP), Museu Afro Brasil, Coleccion Patricia Phelps
de Cisneros, Adolpho Leirner Collection, Gem Houston, among others.
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